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Abstract: ‘Fine arts’ is a symbol of social change in China. Since 1864, when Japan's
porcelain manufacturing industry was introduced to Shanghai subscribers by the
CHINESE AND JAPANESE REPOSITORY, a large number of articles on Japanese
porcelain and arts and crafts have been published in modern Shanghai newspapers,
many of which address in-depth the Arita region, the birthplace of Japanese porcelain.
In the Meiji era, the revitalization of the arts and crafts was an important part of the
national policy of revitalizing industry, wealth and strength. With the efforts of
students studying in Japan, industrialists and educators, the development of porcelain
and arts and crafts in late Qing Dynasty and the early Republic of China was
inseparably linked with Japan.
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