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Abstract: Sinophone Malaysian literature stands as a pivotal field within Chinese-
language literary studies. In recent years, it has achieved remarkable progress, with
a new generation of Malaysian Chinese writers pioneering innovative literary
practices. From Li Yongping and Zhang Guixing to Huang Jinshu and Li Zishu, these
authors employ their “novelist pens” to crystallize the repressed historical memories
of Malaysian Chinese communities, while simultaneously striving to transcend the
overshadowing influence of the “Chineseness” specter on the subjectivity of
Sinophone Malaysian literature. In their works, Chinese cultural elements manifest
in diverse forms—such as totem worship, oracle bone fascinations, dragon boat
imagery, and lion dance traditions—all serving as representations of Malaysian
Chinese perseverance in preserving and perpetuating Chinese culture. The
reconstruction of historical spaces and the enduring enigma of “Chineseness” have
become unavoidable propositions for Malaysian Chinese writers, while also

providing inexhaustible resources and inspiration for their literary creations.
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