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Abstract: The writings of Yu Dafu and Ding Ling established an unprecedented
discursive space for gender dialogue, marking the genesis of erotic narratives in
modern Chinese fiction. As paradigmatic texts, Sinking and Miss Sophie’s Diary
reveal understated structural parallels—including the “quest-for-divine-companion”
framework and “illness-self-destruction” motif—that underpin the universality of
their erotic narratives. These latent patterns transform desire discourse into a
dynamic narrative mode with interpretive potential. Notwithstanding their Western-
leaning discourse, both texts exhibit profound connections with classical Chinese
narrative traditions. The residual archetypes embedded in these works, particularly
the culturally specific collective unconscious, resonate with readers’ intrinsic
psychological frameworks through symbolic constructs like disease metaphors and
spiritual pilgrimage. Ultimately, their novels construct a syncretic literary space that
simultaneously sustains literary modernity through psychological realism and
preserves classical aesthetic sensibilities. This dual-dimensional framework
advances our understanding of early modern Chinese literature's intercultural
negotiations, providing critical insights into how Western narrative techniques
merged with traditional archetypes during China’s literary transformation. The
synthesis establishes a new paradigm for examining the evolution of Chinese literary
modernity through transcultural dialogue.
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