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Abstract: This paper analyzes Can Xue’s interpretation and creative
transformation of Kafka’s works, and points out the connection between the two.
This paper argues that Can Xue interprets Kafka’s works as an “independent
movement of the spirit”, in which the protagonists, driven by rationality and
irrationality, and assisted by “natural forces” such as fate and “law”, achieve a
universal “true self” through dialectical movements such as “performance”, “self-
reflection”, and conflicts. In Can Xue’s own works, she avoids the sort of bodily
“metamorphosis” of characters and animals in The Metamorphosis and focuses on
a “structural metamorphosis”. Unlike the “experiment” of Kafka’s novels, she has
created a “performance” of literary art. The “structural metamorphosis” contained
in this “performance” is actually the unfolding of the “metamorphosing” process of
life, the dialectical process of life's creation, the continuous breaking of the fixed
“self”, and the achievement and realization of the universal “true self”’. The
operation of the novel structure is precisely this grand movement itself. Can Xue’s
reception of Kafka’s works and her transcendence in this respect reveal her creative

capacity to absorb heterogeneous literature paradigms and philosophical resources.
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